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You Are Here
This map will take you to places that no longer exist, 
landscapes that have transformed over time, and locations 
that you might know well. Through a selection of work from 
the Owens Art Gallery’s permanent collection, you can 
discover and rediscover Sackville.
 
Since time immemorial, artists have lived in Siknikt, the 
district of Mi’kma’ki in which Sackville is located, and many 
more have passed through on short or long visits. These 
artists have seen Sackville and its surrounding salt marshes 
as gifts from the Creator, a scenic setting, a subject, an idea, 
or a question. Through their work we can reflect on what it 
means to be “here” and how “here” has changed. We can 
open a window to the past, respond to the present, and 
consider the future. We can also take a moment to consider 
our connections to this place and the land on which it is 
situated. With this in mind, we acknowledge, honour, and 
pay respect to the traditional owners and custodians—from 
all four directions—of this land. Mount Allison University 
and the Owens Art Gallery are built upon the unceded, 
ancestral lands of the L’nuk (Mi’kmaq). This territory is 
covered by the “Treaties of Peace and Friendship,” which 
the Mi’kmaq, Wolastoqiyik, and Peskotomuhkati first signed 
with the British Crown in 1726.
 
Participate
We invite you to add your view. Make a drawing, 
photograph, painting, collage, or other visual response and 
share it. Each new perspective broadens our view, offering 
new ways of seeing Sackville. “Share Your View” buttons 
accompany every Owens artwork in the online map.

About this Project
You Are Here was created in response to the COVID-19 
pandemic and the temporary closure of the Owens Art 
Gallery and Colville House. This project activates the 
gallery’s collection through works that connect to the local 
Sackville environment. Bridging online and physical space, 
You Are Here encompasses historical and contemporary 
perspectives, encouraging participants to engage with their 
immediate surroundings.
 
An engagement with place is at the heart of the programs 
of Colville House. Artist Alex Colville (1920-2013) lived 
for several decades in Sackville, and he often said that his 
time here allowed him to “know” this place. Many of his 
most important works are set in recognizable locations in 
and around the town. Colville chose to live in the relative 
isolation of Sackville. Beyond his desire for solitude, he 
was drawn to the particular landscape here, one that he 
described as “horizontal,” “open,” and “rather bleak.” A 
number of works by Colville are included in You Are Here.
 
You Are Here will be accompanied by a forthcoming teacher 
resource to support the interdisciplinary investigation of 
community mapping in the classroom.
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Pauline Young
Wabanaki/People of the Dawn, 2020
91.4 x 152.4 cm
Bespoke appliqué sewn nylon flag
Collection of the Owens Art Gallery
Purchased with funds from the Ruth Lockhart Eisenhauer Art 
Fund

Pauline Young is a respected Mi’kmaq visual artist from 
Metepenagiag First Nation. In her work, she draws inspiration 
from the natural environment and the legacy of her father, 
Philip Young, a renowned artist who exposed her to art at a very 
young age. Employing a variety of media, including painting, 
drawing, and stained-glass, her artistic practice carries forward 
both family and cultural traditions of storytelling and image-
making.

Wabanaki/People of the Dawn is the first in a new series of 
commissioned acquisitions created for the Owens’ exterior 
flagpole. Featuring two figures in a birchbark canoe paddling 
from sunrise to sunset, the flag represents the Mi’kmaq territory 
of Mi’kma’ki as a living relationship between land and sea. In 
the artist’s words, “Land and sea, from sunrise to sunset, it is 
all Mi’kma’ki.” The Owens is located in Siknikt, one of the seven 
districts of Mi’kma’ki, and the flagpole project is intended to 
serve as an ongoing land acknowledgement. It was initiated 
on the occasion the Owens’ 125th anniversary and, every five 
years, an exhibition of the flags and their preparatory drawings 
will be held at the gallery.

Location: Owens Art Gallery, 61 York St. 
Sackville, NB, Canada
Google Maps Link

Study for Wabanaki/People of the Dawn, 
2020

https://goo.gl/maps/JKJsvoyR7bckrLRK7
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John McEwen
Salt/Marsh, 1995
bronze, low-carbon steel on concrete bases
Collection of the Owens Art Gallery
Purchased with funds provided by the Friends of the Owens Art 
Gallery

A life-sized, rust-coloured wolf, a pair of steel split urns, and 
a low-lying bench make up the elements of John McEwen’s 
sculpture Salt/Marsh, which is installed at the York Street 
entrance to the Owens Art Gallery.

At first glance, the wolf might seem alive, but just as quickly you 
discover that its life-like silhouette is cut from a thick steel slab. 
Salt/Marsh is site-specific, created for its location outside the 
Owens. Its elements connect to ideas of nature and culture. 

The bench, on which you are welcome to sit, features a map of 
the different environments of the marsh: Open Water, Mudflat, 
Low Marsh, High Marsh, Upland Edge, and Mud. The map 
is a reminder of the natural environment, but especially the 
Tantramar Marsh, which is out of view, or, as the artist says, 
“below the radar.”

Salt/Marsh was commissioned by the Owens to mark its 
centenary in 1995.

Location: Owens Art Gallery, 61 York St. 
Sackville, NB, Canada
Google Maps Link

https://goo.gl/maps/JKJsvoyR7bckrLRK7
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Alex Colville
Untitled (building façade, sketch for the mural The History of 
Mount Allison), 1948 
graphite and ink on paper
22.9 x 16.8 cm
Collection of the Owens Art Gallery
Gift of the Artist
© A.C. Fine Art Inc.

Thin black lines and roughly sketched shadows illustrate key 
architectural details—including gables, windows, and a small 
balcony—from the former men’s residence, Trueman House. 
This drawing was made in the summer of 1948, while Colville 
was working on the mural The History of Mount Allison. 

In Colville’s words, the mural depicts the history of the 
University unfolding “in chronological order with the starting-
point at the horseback rider in the centre; from here the 
movement is clockwise in a roughly circular or ‘whirlpool 
shape.’” Standing in front of the rider with an outstretched arm 
is the founder of Mount Allison University, Charles Frederick 
Allison.

The façade of Trueman House, now the Wallace McCain Student 
Centre, can be seen at the bottom left of the mural. The 
composition is notable, because it predates Colville’s later use of 
geometric systems of organization.

The mural is located in Tweedie Hall in the Wallace McCain 
Student Centre, a space that is not normally open to the public.

Location: 62 York St. Sackville, NB, 
Canada
Google Map Link

Alex Colville
The History of Mount Allison, 1948
egg tempera on canvas attached to 
plaster wall
488 x 411 cm
Commissioned by the Mount Allison 
Board of Regents for Tweedie Hall
© A.C. Fine Art Inc.

Trueman House, Mount Allison University, 
c. 1962
Mount Allison University Archives, Picture 
Collection, 2007.07/356

https://goo.gl/maps/5JKnGodJDYYSVoF68
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Alex Colville
Running Dog, 1968
serigraph on paper, edition of 43
35.2 x 61 cm
Collection of the Owens Art Gallery
Gift of the Artist, in memory of Rhoda Colville
© A.C. Fine Art Inc.

In Running Dog, a Wire Fox Terrier races across a sports 
field marked with painted white lines. The dog is caught in 
time, with all four paws off the ground. The yard lines offer 
a convenient structure and a nod to measurement, which 
is central to Colville’s thinking. Colville carefully constructs 
his images through a process of geometric organization and 
preliminary drawing. In his work, he transforms the ordinary 
into the extraordinary using as his subjects people, animals, and 
locations familiar to him, like the model for the dog in this work, 
which was a family pet.

The football field, known today as Alumni Field, is a short 
walk from Colville House, located at 76 York Street, where 
Alex Colville and his family lived from 1949 to 1973. Once 
natural grass, the sports field is now artificial turf and pets are 
prohibited.

Location: Alumni Field, Mount Allison 
University, Sackville, NB
Google Map Link

https://goo.gl/maps/MwYy27PoxAaVkaY1A
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Dan Steeves
Crossing a Threshold, 2009
intaglio on paper
45 x 100 cm
Collection of the Owens Art Gallery
Gift of the Campbell-Verduyn Family

In this large black-and-white etching, a football game is 
taking place on an expanse of rocky shoreline. A tidal fence 
cuts through the playing field, separating the two teams and 
becoming the line of scrimmage. Twenty-four players engage in 
the push and pull of a game under impossible circumstances.

Dan Steeves uses football as a metaphor for the opposing 
forces of good and evil. The setting is the shoreline of the Fundy 
coast, a landscape that appears in many of the artist’s works. 
Steeves finds promise in this setting, where he sees “hope in the 
constancy of the sea.”

To create this image, the artist studied a home game between 
rival teams—the Saint Mary’s Huskies and the Mount Allison 
Mounties. He took over 150 photographs in order to build the 
composite arrangement of players in the final print. The work is 
a triptych, made up of three connected prints.

Location: Alumni Field, Mount Allison 
University, Sackville, NB
Google Map Link

Details from Crossing a Threshold, 2009

https://goo.gl/maps/MwYy27PoxAaVkaY1A


YOU ARE HERE
Seeing Sackville through the Owens Art Gallery Collection

6

Alex Colville
Cat on Fence, 1956
serigraph on paper, edition of 20
99.5 x 44.5 cm
Collection of the Owens Art Gallery
Gift of the Artist, in memory of Rhoda Colville
© A.C. Fine Art Inc.

A calico cat walks along the top of a lattice fence. The cat is 
mid-step with one paw raised and its eyes focused forward. The 
image captures the effortless balance of the cat as it goes about 
its day. Animals are a frequent and recurring subject for Colville. 
He considered animals to be “wholly good” and often used 
family pets, like this cat, as models. Colville lived his life with a 
succession of cats and dogs who all, at one point or another, 
appear in his work.

The fence in this image was originally located behind the family 
home, now known as Colville House.

Colville had his studio in the attic of this house. In this small 
cramped space, he made both paintings and silkscreen prints, 
including this work.

Location: Colville House, 76 York Street, 
Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/TXWp4pxs3BSUsdB78


YOU ARE HERE
Seeing Sackville through the Owens Art Gallery Collection

7

Alex Colville
Untitled (Centennial Hall, sketch for mural: The History of Mount 
Allison), 1948
graphite on tracing paper
25.7 x 19.8 cm
Collection of the Owens Art Gallery
Gift of the Artist
© A.C. Fine Art Inc.

This pencil drawing of Centennial Hall is one of sixty-five 
drawings that Alex Colville made while undertaking research 
for the mural The History of Mount Allison. The small drawing, 
which details the ornate stonework of the building, appears to 
be a tracing of a photograph. A note written by the artist reads, 
“University of Mount Allison College (Centennial Hall), built 
1883 (?).” Colville’s source photograph would have been very 
similar to the one that accompanies this drawing.

Centennial Hall was constructed in 1883 and originally housed 
a chapel, college library, offices, and classrooms. In 1933, the 
building was significantly damaged by fire. The current building 
incorporates large parts of the original exterior walls. Today, it is 
home to university administrative offices, including the office of 
the President.

Centennial Hall was ultimately not included in the final 
composition for the mural.

Location: Centennial Hall, York Street, 
Sackville, NB, Canada
Google Map Link

Centennial Hall, Mount Allison University, 
c. 1887
Mount Allison University Archives, Picture 
Collection, 2007.07/34

https://goo.gl/maps/TXWp4pxs3BSUsdB78
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Elizabeth McLeod
Untitled (The President’s Cottage), c. 1935
oil on canvas board
40.5 x 30.5 cm
Collection of the Owens Art Gallery
Gift of Joan Borden Harrison

For a hundred years (1857-1957), The President’s Cottage was 
the residence of the Mount Allison University President. Located 
in the centre of campus, now surrounded by other buildings, 
the home once had a clear view of Main Street or “Academy 
stretch.”

The sunlit foliage of the tall birch trees around the house, the 
vine creeping up the porch trellis, and the flowering shrubs 
along the driveway all appear in the painting. The artist, who 
was also Head of the Art Department, often encouraged her 
students to paint outdoors. Her cousin, George Trueman, was 
President of the University and lived in the house at the time.

The oldest building on campus, The President’s Cottage is now 
barely visible from Main Street.

Location: President’s Cottage, Mount 
Allison University, Sackville, NB, Canada
Google Map Link

The President’s Cottage, Mount Allison 
University, c. 1937
Mount Allison University Archives. Picture 
Collection. 2007.07/927

https://goo.gl/maps/vpL2mCqS1MdbN43F7
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Alfred Ernest Whitehead
Mt. Allison Conservatory, 1952
oil on panel
25.4 x 30.5 cm
Collection of the Owens Art Gallery
Gift of Ralph Pickard Bell

Sitting beside the pond on a sunny summer day, Alfred E. 
Whitehead looked up the hill towards the highest rooftop—the 
Mount Allison Music Conservatory. Recently retired as Head of 
the Music Department, he enjoyed more time for painting.

Although the old spruce hedge had been removed years ago 
from the front lawn of Allison Hall, the Ladies’ College park was 
still a popular place for outdoor gatherings. With the pond’s 
trickling fountain, designed by John Hammond and cut from 
stones at Pickard’s Quarry in 1905, it was a picturesque location 
and a favourite painting spot for artists.

The current Music Conservatory, just to the right of the artist’s 
view here, aptly contains the Alfred E. Whitehead Memorial 
Music Library.

Location: Swan Pond, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/bQYPzDVrGrvY4JBb8
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Ted Pulford
Campus Evening, 1950
oil on canvas
76.2 x 101.6 cm
Collection of the Owens Art Gallery
Gift of Amparo Iturbi

Many artists are drawn to this area on a sunny day, and 
Ted Pulford is best known for his bright watercolours of the 
Tantramar Marsh. But early in his career, and shortly after his 
experience as a soldier in World War II, he created this dark oil 
painting of the campus.

The silhouettes of Allison Hall and Hart Hall contrast with the 
velvety green grass around the pond. The vigorous fountain 
spray is highlighted by the moonlight.

From the same spot where the artist stood seventy years ago, 
we can still see Hart Hall and the fountain (with less vigorous 
spray). The “islands” in the pond have sunken and new flower 
gardens and benches have been added to this area of the 
campus.

Location: Swan Pond, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/bQYPzDVrGrvY4JBb8
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Alex Colville
Untitled (skaters on pond, sketch for mural The History of Mount 
Allison), 1948
graphite on paper
15.2 x 24.2 cm
Collection of the Owens Art Gallery
Gift of the Artist
© A.C. Fine Art Inc.

This loose pencil drawing shows figures skating on the Ladies’ 
College pond, with the outline of a church and trees in the 
distance. The drawing is based on an archival photograph and 
it includes a note written by the artist that reads, “skating on 
college pond, white ice-no snow, 1912.”

This drawing was part of the preparatory work for The History 
of Mount Allison, which was commissioned by the University 
in 1948. This was a major project for the young artist, who was 
just twenty-eight years old and only two years into teaching at 
Mount Allison. Although much of the focus of the mural is on 
the architecture and academic side of university life, Colville also 
included extracurricular activities. While skating didn’t make it 
into the final mural design, student life outside of academics is 
represented by the two figures sitting together and the soccer 
player located at the bottom centre of the mural.

Location: Swan Pond, Sackville, NB, 
Canada
Google Map Link

Alex Colville
The History of Mount Allison, 1948
egg tempera on canvas attached to 
plaster wall
488 x 411 cm
Commissioned by the Mount Allison 
Board of Regents for Tweedie Hall
© A.C. Fine Art Inc.

https://goo.gl/maps/bQYPzDVrGrvY4JBb8
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John Hammond
Willow Lane, 1925
oil on board
34.3 x 41.9 cm
Collection of the Owens Art Gallery
Purchased with funds from the Ruth Lockhart Eisenhauer Art 
Fund

Large willow trees were once a distinctive feature of the Ladies’ 
College Park. The title of this painting refers to the tree-lined 
walking path that ran parallel to Main Street.

John Hammond was eighty-one years old when he painted 
Willow Lane. He lived in Sackville for more than thirty years, 
sketching outdoors and completing larger paintings in his studio 
or at home. Although he retired from teaching in 1916, he 
maintained a studio in the Art Department at the Owens Art 
Gallery, and he frequently held exhibitions of his paintings there. 
His former students continued to paint outdoors, particularly 
around the campus pond.

Although willow trees no longer grow along Main Street at the 
edge of the park, it is easy to imagine them there.

Location: Swan Pond, Sackville, NB, 
Canada
Google Map Link

Willow Lane, Mount Allison University, c. 
1919
Mount Allison University Archives. Donald 
F. Taylor fonds. 7601/2/35

Willow Lane, Mount Allison University, c. 
1919
Mount Allison University Archives. L. 
Gerard Johnson fonds, 8915/5

https://goo.gl/maps/bQYPzDVrGrvY4JBb8
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Miranda Bellamy
XX + XX, 2019
Details from original hand bound book, 92 pages
35.5 x 26 x 3.5 cm
Collection of the Owens Art Gallery
Purchased with funds from the Ruth Lockhart Eisenhauer Art 
Fund

Miranda Bellamy is an accomplished artist and filmmaker 
from New Zealand whose work often investigates specific 
environments and the technologies that surround us. Her 
current practice also examines ideas of queerness from a 
trans perspective. More recently, she and her partner, artist 
Amanda Fauteux, have begun a collaborative project focused 
on site-specific engagements with the environment and plant 
consciousness and communication.

XX + XX is a poignant photo-study of graffiti carved on the 
birch trees in the Sackville Waterfowl Park. Starting with the 
most recent carvings and moving slowly towards the older, 
fainter ones, this handmade artist book explores the way love 
relationships are publicly expressed. The gradual healing of the 
trees, whose bark sometimes takes on the properties of human 
skin, becomes a metaphor for the artist’s personal experience 
transitioning. The work is itself an expression of love, both as a 
relationship with someone else and a form of self-affirmation.

Location: Sackville Waterfowl Park, 
Sackville, NB, Canada
Google Map Link

Details from XX + XX, 2019

https://goo.gl/maps/3FqPbEdZuoo1DZvJ8
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Jacob L. Blauvelt
A View of the Mount Allison Institutions, 1880
oil on canvas
53 x 75.2 cm
Collection of the Owens Art Gallery
Gift of the Artist

Nova Scotia artist, Jacob L. Blauvelt, often visited Sackville in 
the summer to paint. This view of the Mount Allison Academies 
was likely seen from an upstairs window of a building on Main 
Street.

The artist altered the perspective of some of the landmarks 
visible above the fields and trees. For example, Saint Paul’s 
Anglican Church appears elevated, and the circular hedge in 
front of the Ladies’ College is “tipped” and extended much 
further down the hill. The spruce hedge that circled the top of 
the lawn provided a private area for students to walk and enjoy 
outdoor activities, such as croquet and archery.

A gift to the institution, this painting remained at Mount Allison 
and was copied by many art students, including Maggie and 
Annie Underwood.

Location: Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/vWs35TMRDbwUdaGa8
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Miss Underwood
Copy after a painting by Jacob L. Blauvelt
A View of the Mount Allison Institutions, c. 1880
oil on canvas
45.7 x 73.7 cm
Collection of the Owens Art Gallery

In the fall of 1880, two teenage sisters, Maggie and Annie 
Underwood, were students at the Mount Allison Ladies’ College. 
Art classes were held on the top floor of Allison Hall and 
students learned to paint by copying other works of art.

Attributed only to “Miss Underwood,” this copy—done by either 
Maggie or Annie—shows brighter colours than the original 
painting by Jacob L. Blauvelt. Details are included, such as the 
dog chasing the horse and wagon that carried incoming students 
from the train station.

The stone gates leading to the long, uphill driveway of the 
school faced the only road in view—York street—a dusty dirt 
path then called “Cow Lane.”

Location: Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/vWs35TMRDbwUdaGa8
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Tom Forrestall
Foundry at Sackville, NB, 1956
watercolour on paper
43.0 x 60.8 cm
Collection of the Owens Art Gallery
Gift of John Marshall

Tom Forrestall was a student at Mount Allison when he made 
this painting of the Fawcett Foundry. The foundry was just a 
short walk from the Owens, which was home to the Fine Arts 
Department, where he took painting classes with Lawren P. 
Harris and Alex Colville.

This moody watercolour shows a row of houses with the 
large, looming structures of the foundry behind. A few figures 
positioned in the foreground provide scale.

Forrestall remembers the factory workers letting him into the 
buildings to paint, an exciting opportunity for a young artist.

Founded in 1852, the Fawcett Foundry manufactured stoves 
and other products. The King Street facility ceased operations 
in 1984. The property was purchased by Mount Allison in 1986 
and the buildings were demolished soon after. Standing in the 
King Street parking lot today, it’s hard to imagine the industrial 
buildings that once stood on this spot.

Location: King Street, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/u1JBeFoHZkRyB48B8
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Ethel Ogden
Untitled
oil on canvas
23.1 x 33.5 cm
Collection of the Owens Art Gallery
Gift of the family of Clementina Godfrey

Ethel Ogden was born in Sackville in 1869 and began attending 
the Mount Allison Ladies’ College when she was fourteen. Later, 
she studied with John Hammond at the Owens Art Institution 
in Saint John until the school closed in 1893. The school’s 
collection was then moved to Mount Allison, and Ogden went 
with it to complete her studies. She began teaching at the 
Mount Allison Ladies’ College and was appointed to a full-time 
teaching position in 1894.

Likely painted outdoors, this scene would have been familiar 
to the artist, and might not have been too far from her own 
backyard. Ogden often walked with her painting supplies to 
paint her landscape works on site. Using confident, gestural 
paint stokes, she depicts freshly bundled haystacks against the 
flat horizon of the Tantramar Marsh—the landscape she would 
call home for most of her life.

Location: Main Street, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/yrPASVMzifUXuTM89
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Deborah Margo
Register of Attendance, 2005
pen and ink on vellum with lectern-styled shelves
10.2 x 48.3 x 40.6 cm
Collection of the Owens Art Gallery
Gift of the Artist

Deborah Margo is a multimedia artist known for installations, 
drawings, and sculptures that examine the architecture and 
history of a variety of public and private spaces. This work was 
made at Lane Studios, formerly located in a rural schoolhouse 
on the edge of the Tantramar Marsh. In the late-1980s, the 
schoolhouse was transformed into artist studios, and Margo 
worked there in 1999 as part of Struts Gallery’s artist residency 
program.

During her residency, Margo spent time exploring the attic of 
the schoolhouse, where she discovered a box of old attendance 
registers. The patterns of these documents, which meticulously 
recorded the names and attendance of pupils at the school 
between 1929 and 1954, formed the basis for a series of 
traced drawings on vellum. Viewing the original registers as 
“repositories of local history,” Margo devised a ritual of poetic 
mark-making that honours material connections between time 
and place.

Location: School Lane, Sackville, NB, 
Canada
Google Map Link

Register of Attendance, 2005

https://goo.gl/maps/yrPASVMzifUXuTM89
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John Hammond
Smithy, Silver Lake, Sackville, N. B.
oil on panel
33.6 x 33.6 cm
Collection of the Owens Art Gallery
Gift of Jack Wickett

In this early-twentieth century painting, John Hammond 
captures a quiet moment in which two horses wait for the 
blacksmith. Inside the shop, the “smithy” works at a hearth, its 
hot red coals reflected among the ripples of the lake.

Working with iron and steel, blacksmiths provided horse-
shoeing services and forged tools, which made them important 
parts of their communities. Hammond would often travel 
around the Tantramar region on foot or by horse and wagon to 
paint and sketch outdoors, then returned to his studio at the 
Owens Art Gallery to complete larger works.

Although this blacksmith shop is no longer operational, the 
building—which still boasts white shingles and a red roof—
continues to stand at the edge of Silver Lake.

Location: Silver Lake, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/MG8JTFXEKZ6E4DmQ6
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Glenn Adams
Sawmill at Upper Sackville, 1960
acrylic on Masonite
39.4 x 29.2 cm
Collection of the Owens Art Gallery
Gift of the Artist

Looking upward, we see smoke and steam rising from the 
chimneys of a metal sawmill roof. The sky is bright blue and 
streaked with clouds.

In the summer of 1960, the year this work was painted, Glenn 
Adams travelled to Sackville to attend a ten-day art workshop 
at Mount Allison University. At the time, he was working as an 
engineer in Montreal and had been painting for just two years. 
He was drawn to Mount Allison by the work of Alex Colville, 
which he discovered on a visit to the Montreal Museum of Fine 
Arts.

In 1962, Adams took a yearlong leave of absence to study 
painting at Mount Allison with Colville. He relocated to Sackville 
in 1974, where he worked in the Product Development 
department at Enterprise Foundry and continued to paint.

The sawmill in this painting was one of numerous mills that 
operated in Sackville and nearby communities.

Location: Station Road, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/tUAAMd5DtPAGBNWT7
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Margaret Chipman
Tantramar Marsh, c. 1960
oil on canvas board
40.5 x 50.8 cm
Collection of the Owens Art Gallery
Purchased with funds from the Blanche Beatrice Peppard 
Endowment Fund

Dotting the landscape of Margaret Chipman’s Tantramar Marsh 
are a handful of marsh barns. These familiar landmarks were 
used to store hay from the sediment-rich lands that make up the 
marsh between Sackville and Aulac.

Chipman’s loose brushstrokes depict two horses pulling a cart 
nearly overflowing with hay that is ready to be unloaded and 
stored in the barns. Each barn could hold up to twenty tonnes 
of hay and had two sets of doors on either side of the structure. 
This design allowed farmers using horse and wagon to deliver 
hay without being forced to back up their carts.

As the years have passed, and farming practices have changed, 
fewer and fewer marsh barns remain on the Tantramar.

Location: Donald Harper Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/ZNBe2LRBRaaqfDnn7
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Shyamal Mitra
Covered Bridge
photograph on paper
21.5 x 14 cm
Collection of the Owens Art Gallery
Purchased with assistance from the Canada Council for the Arts

Built over one hundred years ago, the Wheaton Covered Bridge, 
which once allowed stagecoach travellers on the High Marsh 
Road to cross the Tantramar River, continues to be used by 
motorists today. Made in the twentieth century during a period 
of economic growth and prosperity in New Brunswick, the 
covered bridge helped connect communities located on the 
uneven terrain of the Tantramar Marsh and played and essential 
role in the transportation of hay.

Peering through the Wheaton Covered Bridge, Shyamal Mitra’s 
photograph captures one of the many post-and-beam marsh 
barns that once stood on the Tantramar Marsh. Marsh barns 
were used to store hay and, along with covered bridges, are 
architectural icons of the Tantramar Marsh. While the Wheaton 
Covered Bridge is still standing, the marsh barn is gone, likely 
due to disuse and inclement weather.

Location: High Marsh Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/8tPcbARC59tdwSubA
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Shyamal Mitra
Horses on the Marsh
photograph on paper
27.5 x 35 cm
Collection of the Owens Art Gallery
Purchased with assistance from the Canada Council for the Arts

Under a large sky dappled with billowing clouds, Shyamal Mitra 
catches a picturesque moment on the Tantramar Marsh. Three 
horses graze in a seemingly endless field next to a meandering 
tidal river, which drains into the larger Aulac, LaPlanche, 
Missaguash and Tantramar Rivers.

These salt marshes were dyked by early Acadian settlers in 
this area, who turned the sediment-rich lands into fields and 
pastures to support agricultural practices. They continue to be 
used for pasturing animals, and the Canadian Wildlife Service 
and Ducks Unlimited have also developed the Tintamarre 
National Wildlife Area here.

Location: High Marsh Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/CXktBm31vimAg9yc7
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Geoffrey James
Alex Colville, 1970
photograph on paper
20.1 x 25.4 cm
Collection of the Owens Art Gallery

Geoffrey James was Associate Editor for the Canadian edition of 
Time magazine when he travelled to Sackville to interview Alex 
Colville in 1970.

Before the interview, James drove around Sackville to find a 
distinctive landmark or location in which to photograph Colville 
for the magazine article. He chose the High Marsh Road just 
beyond the covered bridge, describing it as a “road that goes off 
to infinity with barns.” Although the hay barns no longer exist, 
the row of hydro lines to the left, the distant horizon line, and 
the long, straight, gravel road, remain to identify the location.

As the photograph was taken, Colville walked backwards into 
the wind. This unique image of the renowned artist, who died in 
2013, was featured on a Canadian postage stamp in 2015.

Location: High Marsh Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/VhVVv8F7R315ZDhP8
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Garry Neill Kennedy
The Marshland, 1996
acrylic on canvas
167.2 x 167.2 cm
Collection of the Owens Art Gallery
Gift of the Artist

Garry Neill Kennedy is an important Canadian conceptual 
painter known for wall paintings that use commercial house 
paint to explore cultural stereotypes. One of his preferred 
strategies is to select a theme, such as American history, and 
then create a palette from paint colours whose names refer in 
some way to that theme (e.g., Valley Forge Green, Colony Red, 
Mission Grey).

The Marshland first existed as a site-specific, temporary 
installation in the windows of the Owens Art Gallery’s vestibule. 
Each of the ten panes of glass located there was painted a 
solid colour whose name contained the word “marsh,” such as 
Marshland (Para Paint), Marsh Grass (Sherwin-Williams), and 
Marsh Rose (Pittsburgh). Later, Kennedy used the same colours 
to translate this work onto a stretched canvas, which he then 
gifted to the Owens. While the title of the work refers directly 
to the geographical location of the gallery, which is situated 
alongside the Tantramar Marsh, it also reveals broader cultural 
perceptions of the local landscape.

Location: High Marsh Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/gp2FSyV1oowqZRQUA
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Ted Pulford
Rusty Roof on the High Marsh Road, 1981
watercolour on paper
40.6 x 60.9 cm
Collection of the Owens Art Gallery
Gift of Warren Weeks

Ted Pulford painted the world around him, and for many years 
that meant the areas around his home in Sackville. Known for 
his technical ability with watercolour, Pulford’s work documents 
the physical world, but also gives us the subjective feeling of the 
place depicted and emphasizes themes of transition.

Shown under a vast sky, the wide, flat marshlands between 
Sackville and Aulac in this watercolour make up the Tantramar 
Marsh. A landscape in a continual state of transformation, this 
marsh was once known as “the world’s largest hayfield.” At one 
time home to over 400 marsh barns used to store hay, most 
of these buildings have been lost to inclement weather, fire, 
and changes in farming practices. Today, the Marsh continues 
to sustain dairy and beef farming enterprises, a community 
pasture, and wildlife habitats for waterfowl.

Location: High Marsh Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/yjecx2FgzSWC3pTk7
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Thaddeus Holownia
Sackville, February, 1978, from Dykelands Portfolio Two, 10/15
silver contact print on paper
20.3 x 46.5 cm
Collection of the Owens Art Gallery

The wide, horizontal format of this black-and-white photograph 
echoes the flatness of the landscape. In the foreground, a frozen 
river bounded by dykes is covered in patches of windblown 
snow. In the distance stands an array of radio towers connected 
by a network of wires. They are the only structures that 
interrupt the horizon.

This image is part of a portfolio of photographs titled Dykelands, 
which Holownia made over the course of a decade. Holownia 
often takes a long view of the landscape, investigating a place 
or subject over an extended period of time. Reflecting on his 
process, he once remarked, “Over the years, my work has been 
about the passage of time in the landscape.”

The subject of this image is the Radio Canada International 
shortwave transmission site, which stood as a landmark on the 
Tantramar Marsh for seventy years before being dismantled in 
2014.

Location: Coles Island Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/1xocAUpQ8JLsUbf27
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Amanda Dawn Christie
Spectres of Shortwave, 2016
1 hr 56 min
Collection of the Owens Art Gallery
Purchased with funds from the Blanche Beatrice Peppard 
Endowment Fund

This experimental documentary film is an ode to the Radio 
Canada International (RCI) shortwave transmission towers that 
once stood on the Tantramar Marsh. Built during World War II, 
RCI broadcast around the world and served as a relay site for 
international radio from Europe and Asia.

Created over the span of seven years, this film captures the 
sweeping landscape of the Tantramar Marsh and the voices 
of local residents and technicians who worked at the site. 
Mysterious phenomena are associated with the towers, 
including accounts of fridges, toasters, sinks and bathtubs 
picking up transmissions.

In 2012, while the project was already underway, the 
Government of Canada announced that it would cease 
shortwave broadcasts and dismantle the RCI towers. Spectres of 
Shortwave suddenly took on an unexpected urgency, as Christie 
not only documented the presence of the towers, but also their 
passing. The towers were taken down in 2014.

Location: Coles Island Road, Sackville, 
NB, Canada
Google Map Link

Still image from Spectres of Shortwave, 
2016

Watch the trailer for Spectres of 
Shortwave, 2016
Vimeo Link

https://goo.gl/maps/1xocAUpQ8JLsUbf27
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Ted Pulford
Untitled (Tantramar Marsh), 1949
oil on canvas
40.6 x 61 cm
Collection of the Owens Art Gallery
Gift of June-Ray Pulford

The Tantramar Marsh that separates Sackville from Aulac 
is made up of tidal saltmarshes and meandering tidal river 
drainages. The deep red fertile soils, the result of thousands of 
years of accumulated, sediment-rich tides at the entrance of 
the Cumberland basin, made this area an ideal place to pasture 
cattle and grow hay.

In the distance of this painting, the steam of a train can be seen 
as it crosses the Tantramar westward on a track that connects 
Nova Scotia to New Brunswick. This route is still used today for 
both travel and freight shipping, and the train’s familiar whistle 
can be heard across town, especially on cooler days.

Ted Pulford came to Sackville to study at Mount Allison 
University. After graduating in 1949, he joined the faculty of 
Fine Arts, teaching first year students in the fundamentals of 
drawing, painting and design until retiring in 1980.

Location: Fort Beauséjour, Old Fort Road, 
Aulac, NB, Canada
Google Map Link

https://goo.gl/maps/GBCYDyrFvizQMge69
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Ted Pulford
Spring Morning, Sackville, 1950
oil on compressed paper board
38.1 x 50.8
Collection of the Owens Art Gallery
Gift of June-Ray Pulford

Sitting in Memorial Park, looking towards Squire Street, Ted 
Pulford painted this quiet spring scene that captures the 
rooflines of houses and the bright greens of new grass and first 
leaves. To the right, just out of view, is the Cenotaph Monument, 
St. Andrew’s Presbyterian Church, and Bridge Street.

Pulford, who taught design, drawing and painting at Mount 
Allison, was known for his technical skill and facility with 
watercolour. This oil painting reflects the immediacy of working 
outdoors. The quickness of his brush marks can be seen in his 
treatment of the trees and vegetation.

Location: Memorial Park, Bridge Street, 
Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/7stmBo6SEYBKAp6L8
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Charles Gagnon
Intersection/Sackville, 1973
photograph on paper
28 x 35.5 cm
Collection of the Owens Art Gallery

Taken from the front window of a car as it merges on the Trans-
Canada Highway, Charles Gagnon’s photograph captures the 
flatness of the Tantramar Marsh. Turning right at the fork in the 
road leads east to Aulac before crossing to Nova Scotia; left, 
moves westward towards Moncton, Edmundston, Quebec, and 
then the rest of Canada.

Travel was an important part of Gagnon’s photographic process 
and he used the lens of his camera to explore and capture the 
world around him.

One of the few multimedia artists of his generation, Gagnon 
worked in numerous mediums, including photography, painting, 
collage, film, sound, and sculpture, and he often combined 
these varied media in unexpected ways.

Location: Robson Ave, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/MynYv2Cw2ogWFr7o7
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Dan Steeves
Indenture, 1998
intaglio on paper
56.5 x 76.2 cm
Collection of the Owens Art Gallery
Purchased with financial support of the Canada Council for 
the Arts Acquisition Assistance Program and the Friends of the 
Owens Art Gallery

In this black-and-white image, a heavy sky sits over a wintery 
landscape. Standing at the edge of an icy river, we look across 
from one side of a broken bridge to the other. Beyond, a line 
of telephone poles stretches across the horizon and into the 
distance.

Dan Steeves works exclusively in black and white using a 
laborious printmaking process that requires drawing an image 
on a zinc plate, etching it in an acid bath, then scraping and 
burnishing it to create the brightest whites. For Steeves, the 
effort of bringing light from darkness is an essential element of 
his work.

Local and regional architecture feature prominently in Steeves’ 
images, like the broken bridge in this work. This road bridge, 
built in 1940, was removed in the early 1960s with the creation 
of the new Trans-Canada Highway. The first bridge to cross the 
Tantramar River in this location was a wooden covered bridge 
built in 1840.

Location: Bridge Street, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/AyQ6GbzbdkwXG4C17
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Thaddeus Holownia
Sackville, February, 1980, from Dykelands Portfolio Two, 10/15
silver contact print on paper
20.2 x 46.4 cm
Collection of the Owens Art Gallery

In this black-and-white photograph, the rigid structure of a steel 
bridge spans an otherworldly landscape created by rafts of mud-
covered ice.

Thaddeus Holownia has been documenting the Tantramar 
landscape for over forty years. This sustained interest in place 
and a concern for the relationships between people and the 
environment is central to his work.

This photograph was taken with a large-format view camera on 
a sheet of 7 x 17 inch film. The resulting negative is not enlarged 
when printed, but instead sandwiched against photopaper to 
capture every minute detail. This format creates an incredible 
crispness, which the artist describes as a “heightened reality.”

The bridge pictured in this image is the train bridge over the 
Tantramar River, built in 1921. The original bridge at this location 
was constructed in 1870 as part of the Intercolonial Railway.

Location: Bridge Street, Sackville, NB, 
Canada
Google Map Link

https://goo.gl/maps/AyQ6GbzbdkwXG4C17
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Tom Forrestall
Untitled (Sackville train station), c. 1956
oil on board
35.5 x 45.7 cm
Collection of the Owens Art Gallery

While exploring areas of interest around Sackville when he was 
a student, Tom Forrestall stopped on the grass between Lorne 
Street and the railway tracks to study the Sackville train station.

This low-lying area often flooded, and Forrestall noticed the 
reflections in the water and a tall hydro pole leaning towards 
the station. The low horizon line emphasized an open sky and 
the height of the steam rising from the train.

Without any passengers or waiting cars, the station looked 
deserted, and fall colours added to the bleakness of the scene. 
The artist shifted his view to the left, painting the open area 
of the marsh, rather than including the Sackville Hotel and the 
Enterprise Foundry, which were located to the right.

When he finished the painting, he inscribed his name into the 
wet paint.

Location: Sackville VIA Train Station, 
Lorne Street, Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/DMRSZ2oQSCoAqWMh9
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Roger Savage
Untitled (Sackville train station), c. 1962
watercolour on paper
28.6 x 39.4 cm
Collection of the Owens Art Gallery
Gift of Greta Tratt

This unusual image of the Sackville train station shows its large, 
bell-cast hip roof, viewed from an upper floor of the Sackville 
Hotel (once known as the Intercolonial Railway Hotel).

First opened in 1907, the station was constructed of sandstone 
from local quarries. Bay windows on each side of the building 
face Lorne Street and the railway racks. The Intercolonial 
Hotel was built across the street for passengers. A fire in 1908 
destroyed the hotel, but it was quickly rebuilt.

The artist, who was standing eyelevel to the hydro poles, had 
a clear view across the Tantramar Marsh beyond the station. 
The morning sun cast shadows from the gabled dormer and the 
wide eaves.

Although the Sackville train station closed in 2012, and the 
upper floors of the hotel were removed in 1981, Via Rail 
passenger trains continue to stop in Sackville.

Location: Sackville VIA Train Station, 
Lorne Street, Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/DMRSZ2oQSCoAqWMh9
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Alex Colville
Untitled (Sackville train station, sketch for student mural), c. 
1941-42
mixed media on grey textured paper
26 x 48.3 cm
Collection of the Owens Art Gallery
Gift of the Artist
© A.C. Fine Art Inc.

As a Fine Arts student, Alex Colville completed the “mural 
decoration” course taught by Stanley Royle. Students were 
required to compose a large, nine- or ten-foot mural that 
included several figures. Many of Colville’s preliminary figure 
drawings included friends and classmates, such as Max 
Roulston, who may be seen leaning down to a suitcase on the 
right.

Colville included the train engine’s steam as a unifying feature 
of the composition. Later, in a similar way, “whirlpool-shaped” 
movement unified the composition of his mural The History 
of Mount Allison, located in Tweedie Hall. Another similarity 
between the murals is the depiction of a couple—Alex and 
Rhoda Colville—seen in the foreground.

Fortunately, Colville retained both a photograph of his student 
mural and this preliminary drawing, as the mural itself was later 
destroyed.

Location: Sackville VIA Train Station, 
Lorne Street, Sackville, NB, Canada
Google Map Link

https://goo.gl/maps/DMRSZ2oQSCoAqWMh9
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Glenn Adams
The Watcher, 1976-1983
acrylic on K3 board
54.3 x 92.2 cm
Collection of the Owens Art Gallery
Gift of the Artist

A wooden house with a prominent gable sits on the rise of a 
hill. The expanse of grass that surrounds the house is dry and 
yellowed. A road cuts diagonally across the foreground, and we 
catch the back of a mustard-yellow sedan as it disappears off 
the edge of the painting. Along the side of the road are young 
spruce trees, bare shrubs, and slender, leafless birches.

The subject of the painting’s title—a watching cat—can be seen 
in an upper window of the house.

Glenn Adams’ subjects and approach to painting reflect his 
background as an engineer. His style is precise and meticulous, 
using tiny, repeated brush marks, dots or dashes, and a 
deliberate, scientific approach to colour. His subjects include the 
built environment and vehicles.

The house in this painting belonged to the artist.

Location: Wood Point Road, Sackville, 
NB, Canada
Google Map Link

https://goo.gl/maps/T5TkyitXPbS39rCW8
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Ethel Ogden
Untitled
oil on mahogany board
21.1 × 13.7 cm
Collection of the Owens Art Gallery
Gift of the family of Clementina Godfrey

Quickly sketched outdoors, this painting was created on a 
thin wooden board, held in a paint box on the artist’s lap. The 
unpainted top and bottom edges reveal the position of the 
painting in the slots of the paint box. To enhance the edges 
of the clouds, the shadows of the tree, and the dark horizon 
line, the artist left the board unpainted in these areas. Her 
bright colours and quick repetitive brushstrokes distinguish her 
confidant painting style.

Ogden accompanied the outdoor painting classes at the Mount 
Allison Ladies’ College and this work is possibly set in the same 
location as a 1900 painting by her teacher and colleague, John 
Hammond. She attended the Ladies’ College in the 1880s and 
returned to teach in the Art Department from 1894 to 1901.

Location: Old Hospital Loop Road, 
Sackville, Canada
Google Map Link

https://goo.gl/maps/xkHvt3hJ3SNqNqJ76
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John Hammond
Untitled, 1900
oil on board
30.2 x 40.6 cm
Collection of the Owens Art Gallery

As Head of the Art Department at the Mount Allison Ladies’ 
College in 1900, John Hammond organized outdoor painting 
classes for his students. As an artist, he believed that painting 
outdoors was the best way to capture the natural landscape.

With his portable stool, paint box, wooden panels, brushes and 
paint tubes, Hammond walked or travelled by horse and wagon 
from his home (now known as Hammond House) on York Street 
to surrounding areas such as Woodpoint, Westcock, Middle 
Sackville, and the Tantramar Marsh.

This untitled painting of the local area includes ships sailing in 
the distance on the Cumberland Basin. Sackville’s flat, open 
landscape provided pastures for cows and offered unobstructed 
views of the waterways.

Many of Hammond’s paintings depict grazing cows or sheep. He 
advised his students not to include pigs in their paintings.

Location: Old Hospital Loop Road, 
Sackville, Canada
Google Map Link

https://goo.gl/maps/FxC3HMLZQH4EHAGs5

